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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
IN TWO PARTS 


NINETEENTH YEAR FEBRUARY, 1932 NUMBER TWO: PART ONE 
THE HEAD OF A SINGING BOY 


BY LUCA DELLA ROBBIA 
From the Gustave Dreyfus Collection 


HE latter half of the fourteenth century in Florence was 

but a prelude. No one could have foreseen the future, yet 
the activities which centered about the building of the cathedral 
and other projects of the Signoria were an evidence of a creative 
power that was to blossom with amazing fullness in the early 
decades of the fifteenth century. There had been a tendency 
towards over-refinements, an academizing of the Gothic tradi- 
tion leading towards affectations which might have had in them 
the germ of death; but by some unexplained magic, a generation 
nurtured in a dying tradition turned to life, and in a new real- 
ism and a new simplicity men once more found their salvation. 
They returned to nature and found in it the generative prin- 
ciple. For realism, reoriented by the discovery of the antique 
world, was to be the foundation upon which the entire Renais- 
sance was built. 

The concours for the bronze doors of the Baptistry of the 
Cathedral of Florence marks an epoch. It was finally won by 
Lorenzo Ghiberti, and on November 23, 1403 he was formally 
charged with this commission. It was a victory seemingly for 
conservatism, yet the defeat was to divert the activities of one 
of the contestants, Brunelleschi, and make of him the greatest 
architect of his time. The commission was also to absorb for 
years the activities of Ghiberti and thus to leave the field freer 
for the youthful Donatello, who, with Nanni di Banco and 
Michelozzo, dominates the early decades of the new century. 

The dynamic personality and energy of Donatello, added to 
his tremendous productivity, made of him a compelling influ- 
ence. His vivid realism, at times his almost brutal emphasis on 
force, the ¢erribilita, which in a much later generation was to 
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be his legacy to Michelangelo, was in striking contrast to 
qualities which marked Luca della Robbia, a sculptor younger 
by some fifteen years, born in the year 1400. The Renaissance, 
in its gospel of individualism, was big enough to gather both 
beneath its aegis. If Donatello’s work had a reflection of the 
Roman spirit, Luca della Robbia, essentially an idealist, was 
closely linked to the fount from which Rome, too, had drawn 
her inspiration—the antique sculptures of Greece. 

Luca della Robbia seems to be too tranquil an artist to be 
fully representative of the exuberance of the Renaissance; yet 
he sums up the idealism, the intellectual element, the love of 
physical beauty, the deeply rooted ideal quality, the restraint 
and selectiveness, all of which are basic in this rebirth of a classic 
world. It is of antitheses such as these that the Renaissance 
was made. 

The Head of a Singing Boy,’ by Luca della Robbia,’ recently 
acquired from the Wade Fund, is an exceedingly important 
addition to the Renaissance sculpture in the Museum. Within 
the bounds of a small plaque of white marble, the sculptor has 
imprisoned life, a life of vitality and yet repose. Joyous, carefree 
in character, the boy has profound absorption, an absorption 
which recreates for a moment the world of harmonious sound 
into which he has withdrawn himself. In a certain selective way, 
Luca has created this boy’s head as a type, and through its 
classic tranquillity and reserve it becomes a universal symbol. 
This power of seeing a simple fact and from it building a uni- 
versal truth is creation in its purest sense. In some mysterious 
way, Luca has sustained for a modern day a strain of music, 
which hovers in the air as palpably as on the day he perhaps 
surprised it on the lips of a choir boy in Santa Maria Novella 
or in the vast reaches of the new Duomo. The quality of in- 
halation, the parted lips, the slightly flaring nostrils, the column 
of the neck vibrating with air which fills the cheeks, the pendu- 
lous chin, the sensitive eyes, and the curling hair,—all of these 
elements together build this unforgettable impression. It is 
much the same quality which makes of the Cantoria, or Singing 
Gallery, which Luca della Robbia made for the Duomo in the 


1 31.454, Height 9%”; width 734”. Formerly in the collections of Eugéne Piot, Paris, 1864; 
Charles Timbal, Paris, 1871; and Gustave Dreyfus, Paris, 1930. 

2 Paul Vitry, “La Collection de M. Gustave Dreyfus, Sculpture,” Les Arts, December, 1907, 
pp. 10 and 16. 
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years between 1431 and 1438, the most perfect example of 
rhythmic sound and movement in all the history of the plastic 
arts. 

The new acquisition comes from the famous Gustave Drey- 
fus' Collection of Paris. Three remarkable collections have been 
dispersed in their entirety in the past few years: the Guelph 
Treasure, the Dreyfus Collection, and the Foulc Collection. 
The Museum has been fortunate enough to make notable 
accessions from the Guelph Treasure; it is now able to add this 
plaque from the last great collection of Renaissance sculpture 
which can come on the market. 

Gustave Dreyfus bought at a time when conditions were far 
different from those of the present day; for in 1871 he acquired 
this large group of sculptures as a whole from the distinguished 
collector and painter, Charles Timbal. The depression which 
followed the War of 1870, and the depredations and devastations 
which marked the period of the Commune in Paris persuaded 
Timbal to part with his beloved treasures. 

But this particular piece has another and more distinguished 
provenance still, for, in the year 1864, it came from the collec- 
tion of Eugéne Piot, one of the most famous collectors and 
scholars of the century. Piot was the animating center of a 
group of amateurs and scholars who made his generation famous. 
Their tastes, unquestionably in part oriented by him, were 
particularly marked by a predilection for sculpture. The legacy 
Piot left for the yearly publication, the Fondation Eugéne Piot, 
was but a final evidence of his vital interest in scholarship. He 
lived at a time when sculptures of great value could be still 
discovered in the palaces or in the private chapels of Italy, and 
his keenly discriminative eye found many of them and brought 
them to France to grace his own or other private collections of 
the time. Unquestionably the Head of a Singing Boy came to 
Paris in this way. 

The Cleveland Museum, in acquiring this work, represents 
for the first time in its collection the first generation of sculptors 
whose genius laid the basis for the Italian Quattrocento. 

W. M. M. 


1 Catalogue of the Dreyfus Collection, Sir Joseph Duveen, Florence, 1930, pl. XXXIV. 
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A NEW ENGLAND LANDSCAPE BY EDWARD HOPPER 


The resounding clamor which has recently been made over con- 
temporary American painting is astonishing. These sudden signs 
of enthusiasm would give the impression that many institutions 
as well as interested individuals had not long been devoted to 
the collection of the work of modern American artists. In view 
of the fact, however, that this interest on the part of collectors 
has been of long standing, the present general and overwhelm- 
ing recognition of the output of American artists could hardly 
have been hoped for by even the most ardent of enthusiasts. 

Last June, from the Eleventh Annual Exhibition of Con- 
temporary American Oils, a landscape by Edward Hopper, en- 
titled ‘“‘Hills, South Truro,”’ was added to the Hinman B. 
Hurlbut Collection. One of the latest oils by Hopper, it shares 
with several of his recent landscapes a richness and freshness of 
color and an original compositional viewpoint such as can only 
be produced by an artist whose ideas are his own. There is never 
an undecided brush stroke. The picture was not conceived 
hastily or with the cocksureness so often manifested in the work 
of some of his contemporaries. Hopper’s output has been com- 
paratively small. He has restricted himself with a discipline 
worthy of the oldest Puritan traditions, and has not allowed 
himself to indulge in what seems trifling or merely pleasing. 

This canvas is essentially constructed on parallel, horizontal 
planes,—ifone notes them arbitrarily they number some seven,— 
interestingly broken by several perpendiculars. The foreground 
is made up of rich, light greens of midsummer foliage. The first, 
sharp, vertical contrast is made by scrub trees, so characteristic 
of sandy Cape Cod. These are placed in the center, adjacent to 
the house. Out beyond come undulating, horizontal layers of 
landscape leading to a climax in the farthest distance, where the 
dunes rise unevenly before a pale blue sea and sky and a bank 
of clouds. Within the limits of its rigorous starkness there is 
such a wealth of variety and suggestion that the picture presents 
new aspects whenever it is viewed. 

Hopper’s work has that peculiar and necessary quality of 
restraint which makes it so definitely the expression of an 
indigenous American. Guy Péne du Bois,’ his commentator, in 


1 2647.31. The Hinman B. Hurlbut Collection. Height 2734”; width 4334”. 
2 Edward Hopper, pp. 10, 11. 
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a recent publication of the Whitney Museum of American Art, 
discourses at some length in regard to this picture, saying that 
the “Hills, South Truro” is “‘as complete an expression of the 
fullness and warmth with which he fills his good pictures as will 
be found in any of those which he has exhibited in the last seven 
or eight years.” Du Bois says further that this picture is “one 
of the most dignified American landscapes and one of the purest 
pieces of landscape painting that has been done here in recent 
years. In explanation of this latter statement it would be well 
to remember that most landscape painting of the day is com- 
pletely subjective, a compilation of memories ordered to express 
a mood.” 

The Museum has purchased during the past few years a con- 
siderable number of nineteenth-century and contemporary 
American paintings. The majority of these have been purchased 
from the Hinman B. Hurlbut Fund. Such pictures as “Maine 
Coast” by Rockwell Kent, “Stag at Sharkey’s” by George 
Bellows, and “Mlle. Jeanne Balzac” by Eugene Speicher make 
the Hurlbut Collection one of the most distinctive of the collec- 
tions in the Museum. H. S. F. 


A FOURTEENTH-CENTURY PERSIAN MINIATURE 


Ordinarily, Persian miniatures cannot be judged by the rules 
applied to what is commonly known as painting, but must be 
considered as illustrations of a text and as serving a decorative 
purpose. The books had to do chiefly with outstanding events 
in the usually somewhat legendary lives of heroes, and the 
pictures were simply representations of the most notable inci- 
dents. For example, certain of the feats of Sohrab and Rustam 
occurred with great frequency. Since the painters were not 
artists in our sense of the word, but craftsmen of the lowest 
social caste, it is not surprising that the majority of their pro- 
ductions are stiff and mannered, only rarely smacking of the 
spontaneous freedom of great art. 

Again, a taboo in the Traditions of the Prophet practically 
forbade the portrayal of religious subjects, thus depriving the 
painters of the inspiration given to Europe by Christianity, and 
to China and Japan by Buddhism. On the other hand, the best 
work conveys the sensation of an intensity of refinement 
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definitely unsuited to realism, but perfectly appropriate to the 
art of decoration. 

The manuscript page herein reproduced’ was acquired from 
the recent Exhibition of Persian Art in the Museum, and comes 
from Rashid ad-Din’s fami at-Tawarikh, or Universal History, 
which was produced in Tabriz about A.D. 1314. This was a 
time of great activity. Rashid ad-Din, the prime minister of 
two Mongol princes in Persia, added a suburb to the city of 
Tabriz in which he made every possible preparation for the 
writing, copying, and illuminating of books. According to 
Arnold,’ “‘he assigned a separate sum from the endowment in 
order that two copies of each of his works, one in Arabic and 
one in Persian, might be made every year and presented to one 
of the chief towns in the Muhammadan world. The copyists 
were to be carefully chosen and were to be provided with lodg- 
ings in the precincts of the library. The copy of his fami at- 
Tawarikh..... must have been one of the volumes thus pro- 
vided, since it bears the date A.H. 714,° four years before his 
death,..... 

The page illustrated is reputed to have come from a manu- 
script which, early in the fifteenth century, belonged to the 
library of Shah Rukh, son of Tamerlane. It is typical of the 
best work of the Mongol period. The mythical King Hushang, 
or Bumshah, sitting fairly solidly on a two-dimensional throne, 
is flanked by groups of ambassadors, one of whom kneels before 
him to make an offering. In the center of the foreground are two 
porcelain bottles on a small square table drawn according to the 
oriental idea of perspective. The whole is set in an imaginative 
landscape so lacking in depth as to give the impression of a 
back-drop. Above the high horizon is a blue sky, and the sides 
are bounded by fantastic rocks, one a pale lavender, the other 
a pale green. It will be observed also that the latter extends 
beyond the border of the painting. The ground itself is a pale 
orange hue, and sprouts flowers and leaves in odd places, as well 
as being regularly spaced with clumps of grass, according to 
custom. The garments are enlivened with the lavender, green, 
and orange already mentioned, but these are of a much greater 


1 Complete page within margins: height 1314”; width 835”. 
2 Painting in Islam. 
3 That is, A.D. 1314. 
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intensity. The square panel behind Hushang, and the drapery 
below the cushion of the throne are yellow, the folds of the 
latter being suggested with red lines instead of the black found 
elsewhere. The other panels of the throne are painted in a 
brown which gives the impression of gold. 

Characteristic of Persian painting are the flat, two-dimen- 
sional decoration of the surface, which is treated in such a way 
as to produce a pleasing pattern, both of masses and of colors; 
the horizon near the top of the picture; the expressionless faces; 
the ungraded colors; and the extreme sensitivity of the line- 
work. The Chinese, or Mongol, influences are seen in the 
peculiar headdresses; the long robes and the belts; the rocks at 
the sides; the curving, accented line that—even without shad- 
ing—gives the feeling of contour, as in the kneeling figure; and 
the rapid, sketchy lines used throughout. 

This painting is an important example of the work of the 
Mongol period and fills an obvious need in the Museum’s 
Persian collection. H. C. H. 


EXHIBITION OF RUSSIAN ICONS CIRCULATED BY 
THE AMERICAN RUSSIAN INSTITUTE 


The term “Russian icon” has a nebulous meaning in the minds 
of most people, and is vaguely connected by them with the 
Russian Church and medieval times. It is generally recognized 
that the term indicates paintings in a tradition akin to the 
earliest form of the Italian primitive, but the relationship be- 
tween the icon and the primitive is not usually understood. Both 
came originally from the Christian tradition of the Near East 
and Byzantium; both had similar iconography, legend, and 
technique; the difference lay in the fact that the “Italian 
creative power was expressed by a sharp breaking with tradi- 
tion, while Russian art added to this tradition new, vivid forces, 
and maintained its existence for two or three centuries.” 
Examples of the earliest icon painting are almost non- 
existent; but as a result of the efforts of recent archaeologists, 
the art from the eleventh through the sixteenth centuries, even 
up to the early nineteenth century, has in some measure been 
preserved. During the seventeenth century, under the Euro- 


1 Paul Muratoff, Thirty-Five Russian Primitives, p. 32. 
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peanization of Russia sponsored by Peter the Great, the 
iconic art suffered a severe blow. Had it not been for the schism 
in religious views which led those who adhered to the older 
beliefs to seek shelter in the more remote corners of Russia, 
most of the icon painting would have ceased; for the suppression 
of the old and the institution of a new southern style, imported 
through inferior Bolognese painters, resulted in the supplanting 
of the indigenous tradition by the baroque. 

The remnant of the early icons, and the later ones from the 
far reaches of Russia which carried on the tradition, became the 
absorbing study of collectors and students in the late nineteenth 
century. Then a realization of the irreparable damage of the 
last hundred years gradually became apparent. Many of those 
interested in preserving the icons had had a connection with the 
beliefs of the old regime and so were better able to seek out 
what remained of this art. It was not, however, until the early 
years of the twentieth century, 1905-1915, that general interest 
became prevalent through the various factors of archaeology, 
restoration, official court recognition, and, finally, through the 
first important exhibition held in Moscow, in 1913. At the re- 
quest of scholars and enthusiasts the movement to acquaint the 
European world with this little-known painting was initiated. 
The war interrupted all efforts along this line. Later, the ex- 
tensive laboratories for research, which had been established in 
pre-war days, were taken over by the Soviet at the same time 
as the collections were nationalized. Both of these facts made 
possible the forthcoming exhibition, which will be held at the 
Museum from February 18 to March 20. 

The group of icons which will be shown originated as an 
exhibition opened by the Soviet in Moscow, in 1928, on the 
tenth anniversary of the revolution. The sponsors of the 
exhibition not only understood the significance of these pictures, 
but realized that their cultural value would be appreciated by 
scholars outside Russia. Therefore, this group has been shown 
throughout Europe (first at the Kaiser Friedrich Museum in 
Berlin, later in Paris, and then at the Victoria and Albert 
Museum in London), and for the last two years in this country. 

H. S. F. 
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NEW APPOINTMENTS TO THE BOARD OF TRUSTEES 
AND THE ADVISORY COUNCIL 


The Trustees of The Cleveland Museum of Art, at their January 
meeting, elected Lewis B. Williams as a member of the Board 
of Trustees to fill the vacancy caused by the death of the late 
Samuel Mather. 


At the same time it is a pleasure to record the acceptance 
by Willard M. Clapp and Frank H. Ginn of their election as 


members of the Advisory Council. W. M. M. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1932, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT BENEFACTOR 
Sherwin, John Sherwin, Mrs. John 
TRANSFER FROM ANNUAL TO FELLOW IN PERPETUITY 

Eastman, William J. 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
McBride, Mrs. Malcolm 
FELLOW FOR LIFE 
Goldschmidt, Julius F. 

Hackenbroch, Z. M. 
Rosenbaun, J. 

TRANSFER FROM ANNUAL TO LIFE 
Foote, Henry L. 
Schoenhut, M. M. 

Stage, Charles W., Jr. 


ANNUAL 
Alexy, Louis Gilchrist, Marie E. Reed, Mrs. Harriet L. 
Allen, George E. Goldin, Hyman Ruddick, J. Leon 
Baldwin, Mrs. Russell J. | Goldman, Mrs. S. L. Ryan, Anna May 
Bannick, Christian J. Griswold, Mrs. Ray H. Schlesinger, Mrs. W. A. 
Bond, Mrs. Frederick Hagan, Dr. John R. Stamm, Maurice J. 
Booth, Mrs. Lydia Jaferian, Mrs. Paul B. Stroup, Leora 
Campbell, James E. Lescher, Nancy Smyth, Harper G. 
Crellin, Kathryn L. Levenson, Libby Swisher, Mrs. Mark 
Dobrinic, Mrs. Margaret Merkel, Louise H. Thompson, Mrs. W. J. 
Fields, Georgia A. Packer, Harry H. Tissot, Mrs. W. H. 
Finch, Mildred M. Pascoe, James T. Warner, Mrs. Elbridge S. 
Gentilly, Dr. James V. Protheroe, T. G. Wheeler, Robert W. 
George, Catherine A. Ramsey, Mrs. Duane V. Zuckerman, Florence 


ACCESSIONS—GIFTS AND PURCHASES 


METAL 
1 bronze Seljuk stand, 11th-12th century, Persian; and 2 medals by 
Frank MacMonnies, American. Tue Dubey P. ALLEN CoLLEcTION 
SCULPTURE 


1 marble plaque by Luca della Robbia, Italian. 
PuRCHASE FROM THE J. H. Wave Funp 
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ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 
Barbizon House, 1931. Barsizon House 
Musées. 


Les CAHIERS DE LA REPUBLIQUE DES LETTRES DES SCIENCES ET DES ARTS 
Ricci, Seymour de. The Gustave Dreyfus Collection: Renaissance 
Bronzes. Sir JosepH DuveEN 
Theile, Albert. Die Béttcherstrasse in Bremen; Miller-Wulckow, 
Walter. Das Paula Becker-Modersohn-Haus in Bremen. 
Ernest L. GarTNER 
Archaeological Researches on the Ancient Kokuri District. 2 vols.; 
Chosen Koseki Zufu, Vol. 11. GovERNMENT-GENERAL OF CHOSEN 
Wien in Bildern; Baum, Julius. Siiddeutschland; Wolf, Gustav. 
Norddeutschland; Wolf, Gustav. Das Norddeutsche Dorf; Bot- 
tomley, M. E. The Design of Small Properties; Platz, G. A. 
Die Baukunst der Neuesten Zeit; Lauweriks, Jan. Alt-Holland: 
Hertlein, Hans. Neue Industriebauten des Siemenskonzerns. 
In Memory or Cart E. 
Custis, E. S. The North American Indian, Vols. 19, 20. 
In Memory or James H. Hoyt 
Barnes, I. G. Paper Finds Many New Uses in the Home. 
Katamazoo VEGETABLE PaRCHMENT COMPANY 
Keynes, Geoffrey, ed. Drawings by William Blake. 
Mrs. Matcoitm McBripe, CHARLES GLEASON, AND Miss Lucy 
GREENE 
Williams, I. J. 4 Guide to the Collection of Welsh Porcelain. 
Nationa Museum or WALES 
Davis, T. M. The Tomb of Iouiya and Touiyou. Mary NEWBERRY 
Dohring, Karl. Buddhistische Tempelanlagen in Siam. 3 vols. 
H. C. PERLEBERG 
Sambon, Arthur. Apercu Général de l’ Evolution de la Sculpture. 
ARTHUR SAMBON 
Dodgson, Campbell. Arthur Wm. Heintzelman, Aquafortiste. 2 vols. 
H. E. Varca 
PAMPHLETS, PHOTOGRAPHS, ETC. 
Five pamphlets. AMERICAN ACADEMY OF ARTS AND LETTERS 
Hahland, Walter. Studien zur Attischen Vasenmalerei. 
ARCHAOLOGISCHES SEMINAR DER UNIVERSITAT MARBURG 
Chapman, K. M. Decorative Art of the Indians of the Southwest. 
LaporaTory OF ANTHROPOLOGY, SANTA FE 


189 periodicals. Mrs. Epmunp H. LueTKeMEYER 
Five pamphlets on U. S. coins. Wayte Raymonpb 
14 lantern slides of Steichen photographs. Epuarp J. STEICHEN 
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CALENDAR FOR FEBRUARY, 1932 
Wednesday 3. 8.15 p.m. Organ Recital, by Sigfrid Karg-Elert, Professor 


Friday 


Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Friday 


12. 


13. 


14. 


19. 


20. 


21. 


26. 


8.15 p.m. 


2.00 p. m. 
2.45 p.m. 
4.00 p. m. 
4.00 p. m. 


8.15 p.m. 


2.00 p. m. 


2.45 p.m. 


4.00 p. m. 
4.00 p. m. 


8.15 p.m. 


2.00 p. m. 


2.45 p.m. 


4.00 p. m. 
4.00 p. m. 


8.15 p.m. 


of Composition, Conservatory of Leipzig, Leipzig, 
Germany. 

Three Towns of Old Virginia, by Mr. Frary, Pub- 
licity and Membership Secretary, The Cleveland 
Museum of Art. 

For Young People. The Arctic and Its People, by 
Dr. I. Leslie Furnas. 

Gallery Talks. The Guelph Treasure, by Miss 
Monfort. Sporting Prints, by Mr. Ramus. 
Egyptian Wall Decorations of the Old Kingdom, 
by Caroline Ransom Williams, Toledo. 

For Young People. A Big Picture Book, by Ann V. 
Horton. 

The Art of Landscape Architecture, Past and 
Future, by Robert Wheelwright, Professor of 
Landscape Architecture, University of Pennsyl- 
vania. 

For Young People. Readings from Alice in Won- 
derland, by Lemuel R. Brown. 

Gallery Talks. Ninth Exhibition of Water Colors 
and Pastels, by Mr. Ramus. Chinese Sculpture, 
by Mr. Hollis. 

Gardens, a Community Asset, by J. C. Wister, 
Landscape Architect, Philadelphia. 

For Young People. St. Genevieve, Who Saved 
Paris, by Elizabeth Keyser. 

The Violin Sonatas of Ludwig Van Beethoven 
(Sonata in E Flat Major, Opus 12, No. 3; Sonata 
in A Major, Opus 30, No. 1; Sonata in F Major, 
Opus 24), by Maurice Hewitt, violin, The Cleve- 
land Institute of Music; and Denoe Leedy, piano, 
The Cleveland Institute of Music. 

For Young People. Legends, Ceremonies, and Arts 
and Crafts of the North American Indians, by 
Chief Eagle Wing. 

Gallery Talks. Russian Icons, by Dr. Munro. 
Early American Paintings, by Mr. Martin. 
Homes of the Washingtons, by Mr. Frary. 

For Young People. A Story of Russian Toys, by 
Miss Gilbert. 

The Russian Icon, Its Origin, Its History, and Its 
Aesthetic, by Dr. Christian Brinton, Art Critic, 
New York City. 
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Saturday 27. 2.00p.m. 


Sunday 28. 2.45 p.m. 


4.00 p. m. 


4.00 p. m. 


Sundays 4.00 p. m. 
5-15 p.m. 
Mondays 4.00 p. m. 


Musical Afternoon for Young People, by Douglas 
Moore. 

Gallery Talks. Russian Icons, by Mrs. Bates. 
Russian Peasant Embroideries, by Miss Under- 
hill. 

The Language of Music, by Douglas Moore, Asso- 
ciate Professor of Music, Columbia University. 
For Young People. A Russian Folk Tale, by 
Helen Winslow. 


REGULAR EVENTS 


Museum Hour for Little Children, by Miss Fry- 
worth. 


Organ Recital, by Mr. Quimby. 
History of Italian Painting, by Mr. Martin. 


Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m. 


Guidance through the galleries, by Mr. Martin. 


Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 


Wednesdays 5.00 p. m. 


7.00 p. m. 


7.30 p.m. 


8.00 p. m. 
8.00 p. m. 
Thursdays 2.00 p. m. 


4.00 p. m. 


Saturdays 10.00 a. m. 
and 11.00 a. m. 


Saturday mornings 


Gallery IX. 


GalleryX .... 
GalleriesIXandX . . 
Educational Corridor . 
Children’s Museum . 
Textile Study Room 


Mediterranean and European Art Centers, by 
Mr. Martin. 


Music This Week in Cleveland, by Mr. Quimby. 
Class in Art Appreciation and Drawing for un- 
employed, by Mr. McVey. 

Drawing in Theory and Practice, by Mr. Ramus. 
Contemporary Art and Decoration, by Mrs. Bates. 
Spanish Painting Since 1800, by Mr. Ramus (be- 
ginning February 4). 


History of Prints and Print-Makers, by Mr. 
Ramus. 


Classes in Art Appreciation, by Mrs. Bates. 


Classes for Members’ Children and for Non- 
Members’ Children. 


EXHIBITIONS 


. Ninth Exhibition of Water Colors and Pastels 


(through February 14). 


. Sporting Prints (through February 14). 
. Russian Icons (opens February 18). 

. Printed Cotton Fabrics. 

Ship Models. 

- Russian Peasant Embroideries. 


RADIO TALKS 


A five-minute radio talk is given over Station WHK every Saturday night, 
at 7.10, by some member of the Museum staff. 
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KING HUSHANG ON HIS THRONE 
From Rashid ad-Din’s Universal History 
Persian Miniature Painting, Circa A.D. 1314 
The Dudley P. Allen Collection, 1931 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JouHN LonG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, Jr. 
FRANCIS FLEURY PRENTISS 
JouN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haro_p T. CLARK WILi1aM G. MATHER 
M. CoE CHARLES L. MuRFEY 
Henry G. DALTON FRANCIS F. PRENTISS 
Epwarp B. GREENE JoHN L. SEVERANCE 
LEONARD C. HANNA, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
HEnry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 
ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
RALPH M. CoE Epwarp B. GREENE 
Leonarp C. HANNA, JR. G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WICKENDEN 

Davin S. INGALLS 

Mrs H. H. JoHNSON 

ALFRED KELLEY 

Mrs. T. KING 

Woops KING 

Amos B. McNairy 

LauRENCE H. Norton 

KENYON V. PAINTER 

Mrs. FRANCIS F. PRENTISS 

Mrs. JOHN SHERWIN 

Mrs. ANDREW SQUIRE 

AMBROSE SWASEY 

Mrs. WINDsor T. WHITE 


CHARLES T. Brooks 
E. S. Burke, Jr. 
WILLARD M. CLapp 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEtss 
FRANK H. GInNn 
CHARLES B. GLEASON 
SaLmon P. HALLE 

H. M. HANNA 
Epwarp S. HARKNESS 
GuErDON S. HOLDEN 
Mrs. T. P. HOWELL 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 


European Representative Haro_tp W. PARSONS 


Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder Minnie H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 


Membership and Publicity Secretary I. T. FRary 
Asst. Publicity Secretary Datsy W. WARNER 
Assistant in Membership EpitH Burrous 

Assistant at Sales Desk 


Printer and Photographer 


Fiora E, Harp 
Epp A. RUGGLES 


Superintendent of Buildings JoHn W. McCaBE 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday lp. m.to 10 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of DecorativeArts, WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Lovu!IseE BURCHFIELD 

Curator of Prints HEnryY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QUIMBY 

Curator of Education Tuomas Munro 
Assoc. Cur. for Administration LourseE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Lee ROGERS 
Assistants: Mrs. RUGGLES, Mr. MARTIN, Mr. 
Ramus, Mrs. Bates, Miss TAFE, Mrs. FAtr- 
BANKS, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, MIss VANDER VEER, Miss Haw- 
LEY, Miss JOHNSON, Mrs. MILLER, Mrs. Daw- 
SON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum, 
SALES DESK 

Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 1 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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LETTER OF TRANSMISSION 


Dear Member: 


We are sending you the sixteenth annual report of The 
Cleveland Museum of Art for the year 1931. For reasons of 
economy, we have reduced it to the present size. We hope 
that you will read it with interest. Your membership has 
been one of the means which have made possible the remark- 
able service the Museum has been able to render to the com- 
munity during the past year. 

Respectfully, 


Joun L. SEVERANCE 
January, 1932 President. 
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REPORT FOR THE YEAR I931 


M. MILuken, Director 


Nineteen hundred and thirty-one has been one of the most 
colorful and dramatic years in the annals of The Cleveland 
Museum of Art. Never before have so many visitors thronged 
the building; the purchases in several fields rank as the most 
important the Museum has ever made; interest in the various 
exhibitions has been consistently sustained; and the many 
educational activities have drawn an enthusiastic response. The 
resultant responsibilities have been met by the members of the 
staff, who have given unreservedly of their strength and effort 
in a twelvemonth of enforced economy. The present report has 
been reduced to a bare minimum, in line with a policy of re- 
trenchment without diminution of service. 

The attendance reached the record total of 375,215: a 23.5 
per cent increase over the previous year’s total of 303,815; 26.4 
per cent over the sixteen years’ average; and the greatest single 
numerical increase since the Museum opened. An analysis of 
these figures brings surprising results. For five months the 
attendance was greater than in the corresponding months in 
any year in the Museum’s history; and January, during the 
Guelph Exhibition, showed the record month’s attendance. The 
months of June, July, August, and September, however, were 
the lowest on record—21,981 below the average of sixteen years. 
The heat and the lack of summer tourists had much to do with 
this. While summer attendance dropped 21 per cent below the 
average, attendance during the remaining eight months, when 
the Museum serves most intensively by its exhibitions, lectures, 
educational and extension work, library and lantern slide ser- 
vices, increased 51 per cent. Then the Museum functions 
primarily in relation to Cleveland. The splendid codperation of 
newspapers and magazines with the Museum’s Publicity De- 
partment has been a potent aid in this. 

The Museum collections have been materially increased by 
purchase and gift. The most important acquisition was the 
golden Gertrudis Altar and Gertrudis Crosses from the Guelph 
Treasure, a purchase called by many the most significant ac- 
quisition made by an American museum. Certainly these three 
pieces, added to the five acquired from the Guelph Treasure in 
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1930, and to the St. Sebastian Monstrance presented by Julius 
Goldschmidt, J. Rosenbaum, and Z. M. Hackenbroch in 1931, 
give a remarkable representation of medieval craftwork. The 
Museum is indebted to the John Huntington Art and Poly- 
technic Trust for the Gertrudis Altar and second Gertrudis 
Cross. The first cross was made possible by the Wade Fund, 
supplemented by a gift of Mrs. E. B. Greene. At the end of the 
year the Head of a Singing Boy, by Luca della Robbia, from 
the famous Dreyfus Collection, was acquired through the Wade 
Fund. 

An acquisition for the Textile Department was the gift by 
Mrs. E. S. Harkness, in memory of Mrs. Stephen V. Harkness, 
of the valance for the seventeenth-century Venetian point bed- 
spread, presented by Mrs. Harkness last year. 

The Oriental Department has been enriched by a unique 
Persian stand, in bronze, of the Seljuk period; rare Indian and 
Persian miniatures; and an unusual Chinese pottery figure of 
the T’ang dynasty. These acquisitions are in line with the 
steady development of the Far Eastern Collections. 

The Department of Paintings has received valued gifts from 
Mrs. Henry A. Everett; a painting as a bequest from Mrs. 
Stevenson Burke; and Arthur B. Davies sketches from the 
estate of Miss Lizzie P. Bliss. A group of oils and water-colors 
by Cleveland artists was purchased, as well as an important 
example of the work of Edward Hopper. In December “The 
Crucifixion” by the Master of the Sforza Triptych was a joint 
acquisition of the D. E. and the L. E. Holden Funds. Of par- 
ticular significance was the purchase, from the Wade Fund, of 
the signed canvas by Giovanni Battista Piazzetta, “Christ at 
Emmaus,” which supplemented five superlative portrait draw- 
ings by this artist, the most important accession in their field 
in the Department of Prints and Drawings. They were acquisi- 
tions for the Margaret Huntington Smith McCarthy Collection. 

In October, Henry Sayles Francis assumed the position of 
Curator in the Department of Paintings and of Curator of 
Prints and Drawings. 

The Print Club of Cleveland has been of unusual aid during 
the past year. They presented a group of prints from the Inter- 
national Competitive Print Exhibition sponsored by the Club. 
In addition, prints and drawings by Clevelanders, lithographs 
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by Redon and Gericault, and one superlative piece, “Woman 
Reclining in a Landscape” by Giulio Campagnola, were given. 

The Department of Primitive Art added three important 
African sculptures, acquired through the African Art Sponsors 
Fund. 

The exhibition schedule has been of special interest. The 
year opened with the Exhibition of the Guelph Treasure, Paint- 
ings from the Foreign Section of the Twenty-Ninth Inter- 
national Exhibition from Carnegie Institute, the first showing 
of the Harkness Lace and of the Chinese Porcelain and Pottery 
from the Worcester R. Warner Collection. The Exhibition of 
Mexican Art then held the attention of visitors, supplemented 
by an Exhibition of Comparative Pottery and Peruvian Tex- 
tiles. This was followed by the International Competitive Print 
Exhibition, the Thirteenth Annual Cleveland Exhibition, the 
Eleventh Annual Exhibition of Contemporary American Oils, 
Art Through the Ages, Persian Art, and a comprehensive show 
of sculpture by Carl Milles. As will be seen, the schedule was 
markedly diversified and unusually wide in its appeal. 

The work of the Educational Department has been of ex- 
ceptional achievement. Space will not permit a statistical state- 
ment which would analyze adequately the services rendered. 
They have far surpassed the expected percentage of increase, 
with a total for the entire department of 33.46 per cent: 63 per 
cent in adult work, 22.25 per cent in children’s work. The gain 
in adult work is due in part to a more than doubled lecture 
attendance. A successful effort has also been made, by building 
up courses upon particular subjects, to bring adult work into 
relation to work done for children. The coming of Thomas 
Munro, on September 15, as Curator of the department empha- 
sized this. Brought to Cleveland by the Museum, he was also 
appointed by Western Reserve University as Professor of 
Aesthetics in the Graduate School. Thus the Museum has made 
this contact with the University and functions directly in rela- 
tion to it. 

The children’s work shows increase in practically every sec- 
tion, excepting classes under the Public School staff. This de- 
crease is due to the fact that many children cannot spend the 
carfare necessary to come to the Museum. This situation has 
been met by talks given in the schools themselves by Miss 
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Horton and Miss Malin. The use of the Museum by Cleveland 
Heights and Shaker Heights schools shows steady develop- 
ment, and study of their needs has been a matter of mutual 
stimulation. The Saturday classes for members’ children are 
increasingly popular, as are the Saturday entertainments. 
Flower Drawing Clubs in Libraries were a new, successful 
feature this summer, through the codperation of members of 
the Cleveland Garden Club. The work with extension exhibits 
has developed somewhat, but the demands for them have in- 
creased much more. Only very careful scheduling and constant 
shifting make them even adequate. 

The Department of Musical Arts has continued its educa- 
tional program by a series of events of quite special nature, 
calculated to supplement in unusual fields the music heard in 
the city. This continues to draw a most sympathetic response 
from music-lovers. 

The year in the Library has been one of confusion, neces- 
sitated by a complete rearrangement of cases and equipment. 
The result is increased efficiency, greater available stack room, 
and a greater use by the public. The lending of lantern slides 
shows a material growth owing to the increased funds made 
available by the Carnegie Foundation. The photograph lending 
collections also record a considerable gain in circulation. 

The Membership Department has done a splendid job in a 
depression year, and the membership shows a decrease of only 
292 for the twelve months. The number of members is now 

»701. 

: The Department of Building and Grounds has spent a busy 
year. Considerable work has been done in insuring the greater 
safety of the collections and a fuller guarding of the building; 
as has been mentioned, the library has been rearranged; new 
offices and rooms have been made available for educational use 
on the second floor, west; the ventilation system has been im- 
proved by the installation of a new oil filter. 

The financial position of the Museum is sound. On a budget 
of $282,300.00, a saving of $20,809.48 was made, the operating 
expenses amounting to $261,490.52. The Museum faces 1932 
with a budget of $262,475.00, a decrease of 7.02 per cent. 

No report could close without a tribute to the efficiency and 
devotion of the staff, who have made this report possible. 
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REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 
I enclose herewith my report as Treasurer for the fiscal and calendar year 


ended December 31, 1931, consisting of four statements or schedules prepared 
by Walter A. Croley, Cashier, as follows: 


Schedule A. Statement of Assets, Liabilities, and Funds. 
Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of all Trust and Endow- 
ment Funds with purpose for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Restricted Funds. 


The annual bonus to employees was suspended for 1931. This saving, to- 
gether with an increase of $5,000 in the appropriation from the John Hunt- 
ington Art and Polytechnic Trust and the aid of the strictest economy, 
overcame a loss in Annual and Sustaining membership dues of $7,811.50, and 
brought about an addition to Surplus of $5,434.49. 


Respectfully submitted, 


Joun Huntincton Horp, 
Treasurer. 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
Cleveland 
January 28, 1932 
The Cleveland Museum of Art, 
Cleveland, Ohio. 
Gentlemen: 


We submit herewith statement of assets, liabilities and funds of THe CLEvE- 
LAND Museum or Art—CLEVELAND, as of the close of business December 31, 
1931, which we have prepared from our audit report in which further com- 
ments as to scope of examination and other details are set forth. 

Cash, in the amount of $271,370.23, consisting of petty cash funds at the 
Museum offices, undeposited receipts and cash on deposit, was satisfactorily 
accounted for by us. 

Stocks, bonds, debentures and notes were verified by inspection or corre- 
spondence and are stated in the accompanying balance sheet at book value 
without adjustment by us to reflect market values at December 31, 1931. 
Real estate mortgages and land contract receivable were inspected and are 
shown at the values indicated by the Museum’s books without appraisal by 
us of the properties covered thereby. 

Accounts receivable of record at December 31, 1931, were proved as to total 
by trial balance of the individual accounts, but we did not correspond with 
the recorded debtors. 

The inventory value of supplies, etc., is based upon a count of quantities 
taken and priced under the direction of the management and certified to us 
by an official of the Museum. 

Full provision is made in the annexed balance sheet for all liabilities at 
December 31, 1931, for operating expenses, etc., disclosed by the records 
examined and information obtained by us. However, no provision has been 
made for possible obligations in connection with purchases of art works, etc., 
payable from endowment and special funds. 

Subject to the foregoing, We Heresy Certiry, that we have examined the 
recorded cash transactions of THE CLEVELAND Museum oF AntT—CLEVELAND, 
for the year ended December 31, 1931, and that, in our opinion, based upon 
the records examined and information obtained by us, the accompanying 
exhibit reflects the status of the various funds as of December 31, 1931. 


Very truly yours, 
(Signed) Ernst & Ernst, 
Certified Public Accountants. 
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TREASURER’S REPORT—SCHEDULE A 


Statement of Assets, Liabilities and Funds—December 31, 1931 


ASSETS 
INVESTMENTS (Book Value) 
Stock (approximate market value $22,650.00)........ $ 23,060.00 
Bonds, debentures and notes (approximate market 
$1,178,032.78 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership Endowment $327,633.73 
John and Frances Sherwin Fine Arts Garden Endow- 
Charles W. Harkness Endowment....... 
Edward L. Whittemore Endowment................ 
Charles Frederick Schweinfurth Scholarship.......... 10,000.00 
Eleanor Hilliard 6,906.10 
Henry 1. Loomis Memorial... 5,047.50 
James Albert Ford Memorial. 5,000.00 
ENDOWMENT INCOME FUNDS 
B. Huribat Expense... 0:0 6,609.13 
John and Frances Sherwin Fine Arts Garden Endow- 
Charles W. Harkness Endowment..................- 4,538.30 
Margaret Huntington Smith McCarthy............. 3,268.56 
763.91 
Charles Frederick Schweinfurth Scholarship......... : 443,27 
Hermon A. Kelley Art Library..................4.. 294.66 
Edward L. Whittemore Endowment................ 177.05 


Forward $ 44,196.04 $1,105,316.29 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1931 
LIABILITIES AND FUNDS (Continued) 


$1,105,316.29 
ENDOWMENT INCOME FUNDS (Continued) 
Forward $ 44,196.04 
Henry T. Lodmis Memorial. 8. 
$ 44,264.66 
Less: Overdraft 
James Albert Ford Memorial.................--. 181.98 44,082.68 
SPECIAL PURCHASE FUNDS 
Carnegie Corporation Lantern Slide................. $ 3,040.53 
Friends of The Cleveland Museum of Art........ .. 1,394.18 
Library Special Color Prints................00c000 678.46 
‘Teustees’ Library Purchase... 632.95 
Print Department Reproductions................... 139.28 
John Huntington Art and Polytechnic Trust Purchase 64.60 
African Art Sponsors Purchase..............2.2000+ 3.95 8,744.04 
MISCELLANEOUS FUNDS 
Huntington Special Appropriations.... .. ......... 110.92 
Huntington Miscellaneous Appropriation............ 50.65 
$ 5,565.66 
Less: Overdraft 
Joint Expedition-Iraq Excavations................ 4,000.00 1,565.66 
TOTAL FUNDS $1,159,708.67 
DEFERRED INCOME CREDITS. 2,638.26 
RESERVE FOR FURNITURE, FIXTURES, ETC.... 1,199.00 
SURPLUS—UNEXPENDED INCOME............. 11,601.29 
$1,178,032.78 


Note—This statement is subject to the comments in our “Certificate,” included in this report. 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1931 


OPERATING INCOME 


Appropriations from Foundation Trusts................ $155,000.00 
General Endowment Fund..... 45,227.35 
P. J. McMyler Musical Endowment Fund.............. 10,391.62 
Membership Endowment 20,184.16 
Memberships—Annual and Sustaining.................. 29,083.50 
Interest on Bank Balances...............0-.0c0ccecees 3,532.01 
Total Operating Income. 
OPERATING EXPENSES 
(Departmental receipts deducted) 
Printing and Photography’. 1,215.46 
Income mexcess Of 


(Carried to Unexpended Income Balance Account) 
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$266,925.01 


261,490.52 


$ 5,434.49 
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